
ATDRIW ruiilf-lfll-L$ sxarlirle* the wtrk of
an *rtist wh* ccmbin*s nihiiistic hum*ur
u+ith i ntr icate r*nstruet i*ns.

WOODEN
PARLOUR GAMES

Annr llarrarl'r rulallvaly brhl crccr haa b+n ltryrly focrri.d
on a protatallva and vrry t{nny !f;platalhn of bllutc. Har

lrniarlrrard! xFrkl waru, s r rulcf mrllculo*ly conllruclcd
bul lnlcntlonrllf grungy. Thmr lncludcd tcnplc-lik! ltEtrlhllonr
pcaFlGd bry rlxldcrnrcd road killrnd GlrboEh. elcclronlctlll po$rcrrd

Gonlr.piiorE ltcrllln8 lft.crno !.lrr whoia pdh.llcrlly llmltcd'

$uddffln| rmycmanl wri lnlcnd*d lr truilrrlc lh. rlrritcrr ilho
dllFrrrl.ly wrnlGd lhsrn to do softrthirt olhar lhtn loEh ton trdt
and brckwardr a fcw trnllmalrcr.

Thie nihilitlic humour has chBrtrleri$ed her prtrtice; her works

roulinely rpfuieto 'play nke', always retaining aa €lement of malke lo
floid too eo$yfi reading. Even a $emingly sweet, wooden lolk roy she

exhibited in 2004 $tarted an adoreble f,uffy rabbit viciou+h snspping

its isws 6t the iurn of a h6ndle,

Nazrari's receol po5lgraduate in5tall$ion at John Curlin Gallery,

Cosino sisypftsc, represented an impressirc devehpmenl in her

practice. Comprising a leries of handmade r'vooden parlour 8ames,

Fpookily $potlil in a darkened gallrry opacq the e,(hibilion extended

{and beauliful}y re*olved) har ctreqr-lonB preoccupation $rilh fulility.

ite title paying homagelq the rnythologieal fi8ure of GreEk legend who

uFB {qnd*mned lo roll lhe aarne boulder up the BFme hillaide for all

ctsrnity. Shrlvcasing har bighly refined skilla in marguetry ard cnrving;

lh€sc seemio5ly' masculine' wcoden otie cts poks s,opbi gticated f uD at

rnannergd Eeoder codir$;thoufh lh€y u8e EFme plsyin8 F$ a mElaPhor,

th€y refer€Dce lhe Edlrvardisn Esr*lcmFn'F gameS room, relher lhan

rh€ p{nball arcade. l{hile oo less fatalislir than her earlier works, lor
the frrt lime lhe ieries se{t I'hz;ari sedu4ing her vieurer ihmugh her

obiectl' polirhed finish, rslh!. lhan sneerin8 at lhem.

Lileralising Bdioo8 rf gender play and tbe bflltte ot th€ s.ereF,

the Eerie3 inchdes a rodefie wh*€l w;th mal* and fem8tre tgur€$

io place of numb*rs, and a Foosbsll lable peopled S androgynous,

robol-like figures. For Ne??ari, horryever, lhe game is fixed, ard tbsBe

who lry to brsak lhe rules t$ve already lost before lhey 9larted. Her

coin-ope.aled Arc de Triornphe s€{F lhree haod-caned fgurel of

lhe hooically androgyForrs CFiholic aairl Joan of Are racinE to thd

fiaishing line, onlylo sae lhem return to a Pred€t€rmiDed Fequa&ce;

before reaching lhe finirh fhey simpty r€s/erse into lheir sr8iDnl
pceithnc hod the ?iew€r has hil their coin).

Nr?znri's ftrth{omirE rolo exbibilion at Tqrrpr Galleries will re-

*harv rh* Carfno.Srypiua $rlrks in a#itisn to e new lenpin-bovlirg
ger*e, /{igftf l,lore. Orarrinf on lhe terual coordalions tistorically

acgosiFlsd with hor9cE sndtbe mi*ogyrliclic media*olengendering ol
lh€ nishlmere ar demooically female, lhe geme will f+alure fumiooul

horae-ahaped pins and tNFzzari ***ure*) r+ill prw.e 'F nighlmsre lo

win', ll witl be eccompanied { a **riea sf drawiogs in irwisible ink,

olluding to lbe, cro*qqrerB bsnte€n tbe virible and ioviEibh, real and

ima8ined lhal we experience in dreama. fl
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&*na ttazzari
Turn*r *ali*r!*:
P*rlh, li*rintein Auelr;ifla

i iJci.il*r-5 l.,Jl';eni**r !0i l

Top: ^lrrm i'laani, f,llino S,Lff$c {ineall*bn viry)" 2O10. Phobgriph Bo \ttlon4

Absve: Am l{uryL iku **isotr,r,2ti0, ffi€d,r#iBm €&rad ebctpnic
GlmpoErt€, ?!o x lm x 1D0cm. Pt'otog€ph BoltYorg.
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